Theatre opened its doors in March 1889 to The Lady from the
Sea, although the performance was of the regular court type, only
Emanuel Reicher as Wangel and Paula Conrad as Hilda being
worthy of mention. But the opening of the " Freie Biihne " in the
same year marked the break-through.

Nature, who only allows an infringement of her rights in pass-
ing, again assumed her sway, and a savage hunger for reality
broke out and reared itself up as the banner of the times. And
again, as so often before, the young generation thought it had dis-
covered Nature for the first time. The whole movement was much
over-estimated on account of its elementary vehemence. At bot-
tom it was but a counter-attack, drawing its vital energy less from
itself than from the force of the collision. It had, however, a most
purifying effect. The beginning was made with the founding of
the journal Die Ge sells chajt (Society] by Michael Georg Conrad
in Munich." We propose," said the introductory note, " to restore
to honour that manliness in discernment, authorship, and criti-
cism which has been grievously imperilled by the speculative tak-
ing into consideration of precious drivel and the sentimental pet
theories and moral prejudices of the so-called family . . . to
make war on the embarrassment-idealism of Philistia, the white
lies of morality, the old regime of party and clique." Soon after,
the "Durch" society was formed in Berlin, to which, among
others, Arno Holz, the Hart brothers, Bruno Wille, and Wilhelm
Bolsche belonged. Its motto was: " Our highest artistic ideal is
no longer the Classical, but the modern," and its insistent con-
tempt for Classicism was directed against Schiller in particular.
In Otto Ernst's comedy Jugend von Heute a representative of the
moderns calls him a blockhead, and Gottfried Keller once flew
into such a rage with a young stranger at the next table in a cafe
who spoke of him in similar terms that he boxed his ears. Otto
Julius Bierbaum gave a very plausible description of the change
of front in the youth of the day in his novel Stilpe: Four school-
boys formed a society called " Spring (Lenz) " with a double
meaning: it embraced the spiritual spring and was also the name
of the revered literary light. In their debates they annihilated
"Herr Schillinger" and discussed such themes as "Truth as
the sole principle in art," " How far Naturalism and Socialism
are parallel phenomena," " Emile Zola and Henrik Ibsen, the sup-
porting pillars of the new literature," " Wherein lies the danger to
the community of so-called idealism? " and they resolved "that
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